One of the joys of Robertson Davies' fiction is its easy commerce with the full sweep of western culture from the ancient Greeks to the present. Another is its vigorous, talky characters, whose challenges, exhilarations, defeats, and ultimate destination are bodied forth in telling details. And a third is an old-fashioned, attention-grabbing theatricality. The Cunning Manis as broadly learned as its predecessors, as replete with vividly realized characters, and as dramatic in its presentation.
reprieve, into death.
The Cunning Man is Davies' eleventh novel. In it he has drawn once again on his seemingly inexhaustible hoard of intuition, formidable memory, and astonishing erudition to produce a truly entertaining story.
Discussion Guide
1. The story of Dr. Hullah's life and times emerges in reaction to a series of interviews with the young journalist Esme Barron. What does she add to the story? What happens to shift Hullah from his initial mistrust of her to "love?" 2.The Cunning Man turns on Father Ninian Hobbes' death. The event is recounted at length three times, at the beginning by Dr. Hullah, in III:18 in a letter by Miss Todhunter, and in IV:21 by Charlie Iredale, and it is referred to more briefly again and again. Why is the old priest's death given such prominence? 3.Interspersed through the third section of the novel are letters written by Miss Pansy Freake Todhunter ("Chips") to the English sculptor Barbara Hepworth. Chips and her companion, Emily Raven-Hart, observe The Toronto That Used to Be using the standards they had absorbed in Britain. Consider what the letters add to the story.
4.
Contrast Davies' view of Toronto's cultural life in the thirties, forties, and fifties with the cultural life of a mid-sized U.S. city during that period.
5.
Dr. Hullah has Emily Hart-Raven sculpt a four-foot tall version of the caduceus, the symbol of medicine, for the wall at the entrance to his clinic. This, we are told, is "Hermes' walking-stick with two snakes curling around it." Why does 
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Robertson Davies (1913 Davies ( -1995 Reading the works of Jung in the fifties and sixties changed Davies' outlook and had a strong impact on his writing.
Where earlier he had turned away from the images and ideas that rose unbidden in his dreams and visions, he now opened himself up to them. And he came to accept and value his intuitions. He came to see the novelist and playwright as givers of shape to the archetypal material rising from the unconscious. As a result he ceased to write novels that were essentially comedies of manners with distanced, cool, analytic omniscient narrators. Starting with Fifth Business, he began to write fictional autobiographies or confessions in which the underlying presence of the archetypes is palpable.
His many works include not only plays and the novels that won him international renown, but criticism, belles lettres, stories, and speeches. He was awarded the Governor General's Award (for The Manticore), the National Arts Club (New 
